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authors and readers, it can be deceptively diffcult to nail down similarities
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has been the target of criticism since feminist critique of the genre began,
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“the heroine of the romance novel...overcomes the barrier and is freed
from all encumbrances to her union with the hero,” and “her choice to
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the freedom of their heroine, not just a ring on her fnger.

So where did the negative attitude toward these happy tales begin?
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led to the equivocation of libraries with brothels and a condemnation of
O $-$*0$-3h&)#h . ) #3IBh(#h, *-(* 284 1H () $B:MCHEBM-$*0" 1 61 &> 3 *33# . *($O%
with moral shortcomings: “Their regard for such low literature was seen
to refect their own bad taste and dubious personal traits: they were said
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and does not rely on downplaying or redefning the domestic betrothal
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and no, that doesn't make her a disempowered woman. “Domesticity is
not the necessary equivalent of oppression, either externalized or internal,
*10K#10'38'33 (1*3437 . ' H(#1/ 1 05-8' I SI*IHE*1'0*3 , '-*("# Vit-WT$h. ) #' . $hi#-4
EHABSVIFHE/3(11S . */3BH) ) S-#' 1 BH' 348 *--"$0%* 10k >, , "> L4/ (' (HO#S3 1((%
mean that she is brainwashed or stifed. It means that she values that form
H-$*("H#13) ", %&)" ) *HTH- 8 VOh-"(/*M . SIS L-*("H# 14 * (1) *3h1$$ 115*1/$0k
T#-4 BV (/-'$3: 4> 8*--"*6Fh*(H( ) PhB 1 0F-F' 17#- . $3h ) Ph5*1/ Pr#TH *h0#8$3(" .4
O BHHE-$*0S-3HO S VIO > (H3MTH(H 1) S-S (1"5-$' 1T#- .16, *(-"*- ) M #1 (-#
#58-h ) #3BH3* B8P -$*03-3:HU*) S0 ' (1" 8"--#-" 161 ) $'-h#& 1, -'#-"'("$3h* 104
HEBHL* 24O S 1H*4-$, -$3S I (*(‘H# 1>+ 10188, * () $(* - h&*>""

HOSISI0N QB ) S-# 1SW */)#-h TSI 17S-5 d-/3'Bh (B3 O $h-#8*1 . $h
)S-# 1S3 3BITH0S($-8' 1504 5>/ B>, *-(hT-#Bh ) S ) S-#h ST ("B % <) Bh 3(*($3h
that her heroine “doesn’t have to earn her hero’s love; she gets it as a
1-$S1'SH/ Y _AVO'(HV*U"WLS . */3B43) 30" (- 13" *U"h&H-() "HHTHALS' 1 A5 S0%
*100) $H&H#-OI'H0$B# 1 3(-*(SOHHI() Ph-$*0S-41 ") $r&*"¥3) $h . #10/ . (31) $-4
quest.” ;) '3&H#-() &) ISh) S-# T Bh'3h . >, * LISh#TH#5S- #8' 164 () $h#13(* . 1S3k
O*(* -S4, 700" T7-#1 (G ) $0* 104 &) $ 1413) PhO#S31#53- . #8Fh() $843) $165(3%
O $E-$&*>-03# T, $-3# 1 *W6-# &) I&' ) I*HL# 1 / 3 TH*HA5" 1 6%8* V> (1) $-43"0Bh(#h
D$S-E) S ) 35S0 * 101" 161) $-#' VB3N *4-$, -$3B 1 (*(‘# VI#THS" . (#-""
#5$-4. ) *UST6B3N&)" . )b 3N *ISHHH#2B0R0H& 1/ , # 1Eh*34 1S 164'0B*'3(" . 4> 1 0%
LI VONHEQBH) *-3)H-$*' ($A#ATH &AB S 1 (31'5$0k S+, $-'$1 . $3:4d-/3'Bh*-6/$3%
YHE&BESHO)* () >, ,"4$ 10" 164 3n 1 #(H1*'53X

Romance fction places women at the center of the story by
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hopeless and we're all victims. Instead, romance fction almost
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Romance heroines refect the reader’s world back to them through complex,
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those infuences. The inner lives of women deserve to be explored and
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