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authors and readers, it can be deceptively difficult to nail down similarities 
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has been the target of criticism since feminist critique of the genre began, 
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“the heroine of the romance novel…overcomes the barrier and is freed 
from all encumbrances to her union with the hero,” and “her choice to 
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the freedom of their heroine, not just a ring on her finger.

So where did the negative attitude toward these happy tales begin? 
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led to the equivocation of libraries with brothels and a condemnation of 
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with moral shortcomings: “Their regard for such low literature was seen 
to reflect their own bad taste and dubious personal traits: they were said 
to be fanciful and superficial, indolent and hasty, incapable of any serious 





and does not rely on downplaying or redefining the domestic betrothal 
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and no, that doesn’t make her a disempowered woman. “Domesticity is 
not the necessary equivalent of oppression, either externalized or internal, 
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Romance fiction places women at the center of the story by 
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Romance heroines reflect the reader’s world back to them through complex, 
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liberation. A common critique is that romance novels don’t give women 
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those influences. The inner lives of women deserve to be explored and 
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