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I he twentieth-century art world was flled with great achievements and
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countries, infuenced the kind of art we see today, for better or for worse.
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Venice, ltaly, is an alluring and unique location that many artists
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Singer Sargent frequented Venice throughout his life and produced some
(G, 82", O (%, 1%08'#%E) 6, %) 4*1%0""*, (5, 2'*, 1%!"**" I+, =%16" ") t*,

(Fig. 1) was painted in 1911 in the perspective of a gondolier foating
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through steady ficks of the wrist, creating a sense of movement.
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his second trip (ca. 1911-12), he produced the magnifcent
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is visually quite different to Sargent’s L, AT*0', '8, 2%#) 6,*'9 "I,
subjects. There is a lot of white space which gives the work an unfnished
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background, different to most of the other clothes of the fgures in the work.
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the dark clothing that is presented. The bottom half of the dress is quite
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slippery and reckless behavior firting was considered by its author.
Boone responds to the article by stating “Despite its elusiveness, firting
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chose to firt with male companions.”™, R%**%i, 9 (*t, $'B"S., 4"'0'14"4, 2",
22 8*,D) 62", 3%. 6, 8%B", %4#%) %6, (5,42"",5%148,62%¢, *2"", 1(-$4,0%")¢, "),
%, 90", 0 (#(L%#H", 9%)) "1, %*,%,4( 2 1'%, F2"12"1,*2" 4 (B, %4#%) t%6", (5,
82'*, "), 0CH'¢#", 3%./,8(, 12%%") 6", 5 9%, *80" L% O */, (1, "), %, ) ""6%E'#"",
3%./,621 (262,019 #* 9/, R%**%d4, 08%1""* 82" # ' 3"1,"),%,) "3,0 (*'¢' ) ,£2%),
32%8, 3%*,6-0"1%8%.,4™*0%%. ""4,"),=0%) "*2,0%"')¢") 6*,3'2,3(9"") /2" 1"5(1",
4"0'18)6,2",1(990),?%1() -,0%")8)6,"),2"1,(3),*4. 8"

<z*, %242, (6, =0%"), *, 62, 1., 6, —(1(AL(/, 32112, 3%*, 1)4",
@1"")12,1:§",32"),9%) . Jold*e* N2 1)1 4,82" 1 ), 02 1% ', (5, %1+, R (16,
72", 01", <(2), =")6"], =%16"™)E, 01(4:1"4, 32", ), —(1(11( ), IQQU/,
OV'(LAGLIGON® OF, ™, %), ('5,0%)4)6,84"4, Fumée d’Ambre Gris,, 1@'64,
5), which translates to “Smoke of Ambergris.” Carrying on with the theme
G, 90 (21 (U'*9/, @-9m", 9 (1", 82%), %) -, (421, 0%")E)6, 9" () "4/,
Y1145, 9 () (121(9Q%K'/, 2*) 6, ) Q" iB% ., 324", %) 4, 11"%9, 3'i2,
*OQus, 28, (5, - "S(3/, 141, 2%%1B/, %) 4, *'$#"), 51, 82", 1:6,%) 4, %92 16!, %,
12", 2((9+ 72", 3(9%), *, 3"%!")6, %, #'5, 32'12, "* §'5%4, "), (14", 4(, =+,
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